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Project "Soft Sculpture - Hard Thoughts" promotes
specific sculptural expression when artists use atypical
materials to create sculptures and installations. The
material is not only a way for creating sculptural
forms, but it is the language that provides personal vi-
sions and thoughts. Through opposition - contrary to
the softness of the material, it emphasizes the context
of art work. Difficult times bring heavy thoughts. What
happens when patience betrays us and when we des-
perately trying to change the current position and move
from a standstill. What kind of attempts we do to break
the deadlock.

The answer to these questions In the form of different
sculptural solutions was offered by artists from Serbia
and abroad.

W3noxba "Mexa ckynnTypa - Telwke Mucan” abupmuLe
CneunduyaH ckyaNTOPCKM 3pa3 r1e YMETHULK
KOPUCTE HETUMKYHE MATEPKjANe 32 U3PAAY CKYANTYpa
W MHCTanauwja. Marepujan He npeacTas/ba camo
CPe/ICTBO 3a pelliaBate ckyanTopeke dopme, Beh je oH
1 Je3MK KOjUM CE 3]y MMYHA BUREHa U NOBTHKE, a
MyTeM 0Mo3uLMje - CYNPOTHOCTM Ca MeKohoM
MaTepujana Harnaliasa ce KOHTEKCT paaa.

Tewka BpemeHa AoHoce u Tewke mucau. LLa ce
[1e11aBa Kafa Hac 133 CTPMIbEHE M Kaa 04ajHUYKM
MOKYLIABAMO /12 NPOMEHIMO TPEHYTHY NO3MLM}Y UK A2
Ce MOMEpUMO Ca MPTBE TauKe.

(0AroBop Ha 0Ba NuTatba Y BUAY Pa3NUUUTIX
CKYNNTOPCKMX PELIBHa NOHYAUMN CY YMETHULM U3
Cpbuje v uHoCTpaHCTBa.

Artists (alphabetical order):

1. Andela Mujéic, Serbia

2. Annelies Slabbynck, Belgium

3. Danica Bicanic, Serbia

4. Danijela Andelkovic, Serbia

5. Gordana Belic, Serbia

6. Ivanka Vana Prelevic, Montenegro
1. Jagoda Micovic, Serbia

8. Lale Altunel, Turkey

9. Marta Linaza, Spain

10. Mieke de Waal, the Netherlands
11. Milica StojSin, Serbia

12. Milija Stojanovic, Montenegro
13. Myrsini Artakianou, Greece / Germany
14, Nada Kazic, Montenegro

15. Natasa Skorié, Serbia

16. Nevena Popovic, Serbia

17. Olivera Parli¢, Serbia

18. Paco Vallejo, Spain

19. Pia Graesbell Ottesen, Denmark
20. Slavica Lazi¢ Dundas, Serhia
21. Ronald Gonzalez, USA

22. Sonja Hillen, the Netherlands
23. Vojislava Vreelj, Serbia
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The work consists of a chair (made of sponge and fabric) and
an alarm clock. The alarm clock is at a height beyond the
reach of hands and it rings.

The artwork speaks of the inevitability of awaking as a per-
sonal and global need.

Cvikow 2N17
byhewe, 201/

Pan ce cacToju 07 cTofuue (cyHhep, naaTHo) i BYAUNHIKA.
BynnHuK ce Hanasu Ha BUCMHM BaH 10MalLaja PYKE W 3B0HM.
Pap roBopy 0 HeMUHOBHOCTH byhetba Kao IMHOj U rnobanHoj
notpedm.

CRR
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Material: fabric, sponge, alarm clock, 40 x 40 x 40 cm
Matepujan: Texctvn, cyrbep, Gyawnnug, 40 x 40 x 40 cm

Contact / Konraxr:

E-mail: andjelart@gmail.com
Website: www.andjelamujcic.wixsite.com/mujcicandjela



ANNELIES SLABBYNCK

Old girl dresses, plastic (clothing) coil wire, red embroidery yarn
Technigue: Machine and hand sewing, hand embroidery, 60 x 40 x 12 cm

CTape XasbuHHLe, XMUA Ha KaneMy, LPBEH KOHaL| 3a BE3
TeXHVKA: MALMHCKD ¥ PYYHO Wisese, pyurv Bes, 60 x40 x 12 cm

Plaster cotton bandage ( model shoulders and knees), wax, coloured yam and
(pillow) stuffing / Technique: crochet

Knee-leg: 57x20x12cm/ 75x 11x10cm

Shoulder-arm: 48 x11x12¢cm/ 7512 x12 cm

[ncaHy namy4HM 3aBoj (Mojie/m pamMena 1 KonieHa). Bocak, 0Bojenu koall u
jacTyuHo nyrere / TexHuKa: WIPHKate

Konexo-tora: 57 x 20 x 12cm / 75 x 11 x10 cm

Pame-pyka: 48 x11x12 cm/ 75x12x 12 cm

- BEL

Marie Louise — Louise Marie — Double Identity, 2010

“Marie Louise - Louise Marie - Double |dentity” translates the
story of 1little girl who struggles with her identity. Her fragile
mental state creates 2 separate girls. Marie Louise is alternately
transformed into Louise Marie, with only a slight difference in
their names and appearance, they are 2 totally different person-
alities. Marie Louise as well Louise Marie are individual entangled
inan emotional roleplaying game with each other.

Mepu Jlyuc - flyuc Mepw - YaBoctpyyena amyroct, 2010

“Mepu Jyvc - Jlyuc Mepw - YBOCTpY4EHA MMYHOCT" NPeBoAM
npKYy 0 /1eBOJ4MLIM Koja ce BopK ca CBOjUM MABHTUTETOM. HheHo
KPXKO MEHTA/HO CTatbe CTBApA /1B€ 0/BOjeHe /1eBojumLe. Mepu
Jlywc ce HauaMeHuyHo npeTsapa y Jlyvc Mepu ca camo ManoM
Da3/MKOM KOja C8 BUAV Y HVXOBUM UMEHIMA W M3TNIELY, 3K CY
T0 MNaK /1BE OTNYHO pasnuyuTe myHocT. Mepu Jlyue kao u
Jlyvc Mepu ¢y cBaka noHaocob ynaeTeHe y eMOTUBHY wrpy
"Wrpatba yora" jefHe ca ApyroM.

Disfigured, 2017

"Disfigured” shows 1 pair of arms and 1 pair of legs. Both pairs
look extremely vulnerable due their imperfections and disfigure-
ments.The disrupted physical expression as well the heavily
loaded content of these limb-sculptures; are constantly balancing
between a sense of repulsion and attraction. The pure and intact
shoulders and knees represent a realistic as well agsthetic image
towards the rest of the disfigured parts of the limbs.

W3obnunyen, 2017

Pap "M306myen” npukasyje jenaH nap pyky v jenax nap Hory.
(06a napa u3rne/ajy U3y3eTHo paruo 360r cBoje
HECaBPLIEHOCTH M 300/Mdetba. IopemeheH dmanuky 13pas kao
1 jako onTepehex caapxaj 0BuX y/108a-CKyNTypa banacupajy
HenpecTaHo uamehy ocehaja 01b0jHOCTY v NpUBAAYHOCTH. YucTa
1 HETaKHYTA paMeHa 1 K0/IeHa NPe/ICTaB/bajy PeaMCTUIHY Kao U
ECTETCKY G/UAKY NpeMa 0CTaTKY M30DAMUeHMX /1E/10BA Y/10Ba.

Contact / Kontakr:

E-mail: info@annelies-slabbynck.be
Website: www.annelies-slabbynck.be



The work ,Shaping™ is an interactive installation made by a
soft rubber sculpture and instruction/ invitation for interac- *
tion. The author invites viewers to shape the sculptural form *‘ P L .,._.*"' "
she initially designed and to document the result. Due to its E i

soft structure, the sculpture provides an opportunity for F
viewers to shape it and change its appearance that way.
Documentary material (photographs, comments and other
data ...), that will be collected from the audience that inter-
acted, will be presented in different ways (via the Internet,
as part of future performances related to the work , Shap-
ing”, etc.) with the goal of presenting the diversity and mul-
tiplicity of factors involved in shaping a reality, in this case
the sculpture. The work ,Shaping” questions the topics re-
lated to communication, relations and perception.

»

Pan ,0bnMKoBate” je WHTEPAKTMBHA MHCTaNALMjA KOJY YnHA
MEKa CKYANTYPa 0/l ryMe 1 YNYTCTBO, OAHOCHD ND3MB Ha
WHTEPaKLM]y. AyTOpKa N031BA rocMaTpaye Aa 0bamkyjy
CKYANTYPanHy hopMy KOjy je OHA MHMLMIaNnH 0baukoana u
N1a IOKYMeHTY]y peaynTar. 360r cBoje Mexe CTpyKType,
CKY/INTYPA Npyxa MoryhHOCT NocMaTpayumMa /ia je 0baukyjy u
TaKo Metbajy HeH urnes. JokyMeHTapHu Matepujan
(dboTorpadmje, KOMEHTaPU 1 OCTANM NOAALN...) Koju Fie BuTw
CaKYI/beH 0/, NYBAMKe Koja je CTYNuNA Y MHTEpaKuujy, buhe
MPe3EHTOBAH HA Pa3/MYUTE HAYMHE (NYTeM MHTEDHETA, ¥
cknony byayhux HacTyna esanux 3a paa , 0bnukoBare” |
¢n.) ¥ uMahe 3a Unsb 42 NPe/CcTaBy pasHoBPCHOCT W
MHOrOBpOjHOCT (aKTOpa Kojut YYecTBYjy Y 0D/ MKoBatbY Heke
NEasHoOCTK, y 0BOM CAyyajy ckyanType. Paj , 06/mkosatse” ce
basy nuTarbuMa KOMYHUKALME, Penauuja u nepuentiuje.

Material: soft rubber, 30 x 20 x 25 cm
Marepujan: mexa ryma, 30 x 20 x 25 cm

Contact / Kouraxr:

E-mail: danica.bicanic.art@gmail.com
Website: www.danicabicanic.blogspot.rs
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Cover, 2017

The work “Cover™ asks questions:

Can our authenticity come out, under everyday roles, com-

pulsion and false necessities that we impose ourselves?
How much pressure is there?

What do we identify with?

How difficult is our own ,cover photo” in the real world?

Cover, 2017

Pag “Cover " nocTas/sa nutarba:

[1a m Hawa ayTeHTUYHOCT MoXe /1a iohe 710 U3paxaja uenog
CBAKO/IHEBHUX Y073, Mopatba , axHx noTpe6a Koje Hamehemo cebu?
Koswkm je nputvcak?

(a yume ce MeHTUdMKyjemo?

Koswko Ha je Texak concTseru “cover photo” y peasHom caery?

Contact / Konraxr:

E-mail: andanijela@gmail.com



GORDANA BELIC

- SRB

Mother!, 2016

This piece is a part of installation, called “Mother”, which is in
construction at the moment. The piece represents a pair of
female arms which go from the wall towards the observers,
hiding the body of a woman they belong to and portraying a
welcoming gesture.

Motherhood is one of my permanent occupations, both in my
private life and art work. Twelve years ago, in the work called
“Breasts” | considered the problems of bringing up a child as a
single parent in a situation of having no job and living in a soci-
ety in a process of transition. The accent of my work was not on
poverty, but on love, as the only resource of hope at that
moment.

Installation “Mother " continues exploring motherhood, but
from different point of view, nowadays, when my child grew up:
how to come back to art, in society which has changed in the
meantime, what is my new role in present society...

As well, through this work | am reconsidering my relationship
with my own mother, whose untimely death, ten years ago, left
many controversial questions about mother's role in my life, re-
vealing dark side of a kind of love | have never suspected.

Material: wire, sponge, polyester non woven, fabric, 65 x 25 x 55 cm
Marepujan: xuua, cynhiep, BaTeuH, TkaHua, 65 x 25 x 55 cm

Majko!, 2016

Paj je HacTa0 HakoH Nep1oAa BULIETO/MILIEET OACYCTBA Ca
YMETHUYKE CLIEHE, Koju je 0benexeH ofirajatem eTeTa 1
CY04aBareM ca npenpexama i Hegahama Koje Hocu cTaTyc
CaMoXpaHor poanTesba Y APYIITBY Y TPAH3ULMM.

Temarcky, oH ce Hazoseayje Ha papy "' CUCE" u3 2004, koju je
HAGTa0 U3 3aNUTaHOCTI Xohy /M YCTIETH /13 ArajuM cama fieTe y
Kpajtbe HENoBOJLHMUM YC/I0BUMA XuBOTa. Paji npeacTaB/ba 0/roBop
Ha CKPUBEHO NOCTAB/LEHO NUTAHLE CaMoj cebut: WWTa 3Hauw buTw
Hexome Majka, unu, Wwra Tpeba aa paaum aa bux buna nobpa Majka
c8oM fietery? Cana, 12 rouHa kacHuje, akTyesHo je NuTare
3aBplIaBatba NPOLECA 0/Irajatba J1eTeTa 1 Npey3uMatba HeKe Apyre
JApyLITBEHe ynore. [TuTarbiMa nonyT: r/e & Moje MEcTo y ApYLITBY
Caia, MOry /I HaCTaBUTI NPEKAHYTY KapHjepy, KOMKO je eHepruje
# XMBOTA OCTAND... NPUAPYXYje ce noTpeba 1a npeucnuTam ojHoC
£ CONCTBEHOM MajKOM, HeH YTHL(aj Ha MOj XUBOT 1 NOCAEAMLLE
HEHOr 0/11aCKa, HaKOH u3HeHaHe cMpTi, npe 10 roauHa.

Pajl npe/cTaB/ba Nap XEHCKMX PyKY, Koje Cy NoCTaB/beHe Kao Aa
U3Nase w3 3un1a, ckpuBajyhu Te/10 XeHe Kojoj npunagajy. Pyke oy
HCMPYXEHE npeMa nocMaTpady, kao a ra no3usajy y 3arp/baj, Wim
My npyxajy cebe.

Contact / Konrakr:
E-mail: eratosten@gmail. com



IVANKA VANA PRELEVIC

Captured Dreams I, 2017

After creating my oversized soft sculptures, | started work-
ing on the development of considerably smaller works made
of vatelin in combination with other materials, such as the
work with which | compete for your exhibition. The work is
characterized by extremes based on: soft - hard as well as
white - black, emphasizing the universal problems of human
existence today. | am striving to reconcile reality and
dreams, as well as the aspiration to establish the lost harmo-
ny between man and nature.

The work is a combination of incompatible materials -
vatelin and metal. In search of a reduced and clear visual lan-
guage | am trying to discover the material's layered mean-
ings. Vatelin is a soft, airy form in which nails are pinned,
like arrows that fix it in the given shape of a cube. The shape
of the cube further limits the space, creates self-control
which suggests a feeling of restraint and re-examination.

3apobssenu cHosy I, 2017

[Mocne Mojux NpeauMEH3MOHMPAHIX MEKUX CKYANTYpa
YNycTINa CaM Ge Y Pa3pajly 3HaTHO MatbiX Pajiosa 04
BaTe/MHa , y KoMbKHaUViu ca ApyIvM MaTepujanuma. Pag
KapaKTepuLy KpajHoCTH 3aCHOBAHE Ha: MEKO - TBPA0, Kao M
Beno-LpHo, Aajyhu aKieHaT Ha yHuBep3anHe npobneve
JbY/ICKOT NoCTOjatba AaHaC. [ToKyLaBauM 1 NoMIApUM
PEaNHOCT Ca CHOBUMA, KA0 M TEXtbY 3 YCNOCTaB/batbeM
uarybueHe xapMoHuje uavehy Yosexa 1 npupoge. Pag je
KoMOMHaLuja HecrojuBuX MaTepujana - BaTe/mHa U Metana. Y
N0TPA3K 32 CBE/EHUM Y JACHUM BU3YEHUM JE3NKOM Y
MaTepujany NokylasaM /1a OTKPUjeM Herosa cojesnTa
3Havetba. BatesmH je Mexa Basaywacta opma y Kojy cy
3abo/1eHv excepu, Kao CTPENe Koje ra dukeupajy y 3aaat
007K KoLke. OB/MK KoLKe A0AATHO OrpaHUYaBa NpocTop,
CTBPA CaMOKOHTPOAY WT0 ynyhyje Ha 0cehatbe Cy3ApXaHoCTH
W NPEUCIUTUBAIHA.

u : | = ‘it

detal / pgran

- MNE

Technique: mixed (vatelin and metal, mounted on the nail, 80 x 21x 21 cm

KombrHosaHa TexHyKa (BaTe/H 1 MeTan, okave Ha excep, 80 x 21x 21 ¢cm

Contact / KoutakT:

E-mail: vanap@t-com.me



What determines Me? revives the raw emotion through the
raised question: What determines me? Where am 1? Who am
1? Who are they? This question is raised as a trophy from a
trip on the route Belgrade - Brussels - Belgrade, exit - en-
trance, from one country to another during the last year 's
multiple travels and visits.

Material: deer hide, 190 x 130 ¢cm
Marepujan: jenencka kaxa, 190 x 130 cm

Pan [LIta Me ogpehyje? 0xvB/,aBa CHPOBY EMOLM]Y KPo3
nocTassbeHo nuTarse LLita me ogpehyje? [ ae cam ja? Ko cam? Ko
cy 0Hu? To [1uTarbe ce nocTas/ba kao TPOGe] ca nyToBatbe Ha
penauujama beorpa - bpucen -beorpag, u3nas - ynas, u3
3BM/BE Y APYTY 3EMJbY Y TOKY NPOLWACTOAMLUFHX BALLE NYTHIX
0/1/1333Ka 1 bopasaka.

Contact / Konakr:

E-mail: strouberi@gmail.com
Website: www jagodamicovic.com



A littla Marenyl 210117
A LItTIe Mercy! £zul |

The pieces called “A Little Mercy!" are composed of decapitated
animals wearing woolen knit baby creepers. They are produced
within a project that aims to confront the viewer with the agony
of animals that are being sacrificed for the sake of comfort and
uxury of human-kind. It is desired to create the contrast between
the compassionate treatment shown to human babies and to ani-
mals. This way it is tried to remind the innocence of animals
while they face the cruelty of people.

woolen knit, polyurethane 7 BYHEHO NAIBTHBO, NOAUYPETaH Mana Munocpha! 2017

approx 100x20x20cm 7 npubmwxro 100% 20 % 20 cm i i ;
PBHUBM 1o/ HasueoM "Mana MMHUCDT}B TPUKA3Y]Y XUBOTUHE

0/ICEYEHMX 13, 0DyyeHe Y ucnneteHe syHeHe berkvue. Ll
0BOF MPOjEKTA j /1 CY0UM NOCMATPaya Ca NaTHOM XUBOTUHA Koje
CY XPTBOBaHE 3apaj] y10BHOCTH 1 NIYKCY3a Fby/iCKe BPCTe.
CTBOpEH je KoHTpacT kamehy caocehajHor TpeTMaHa Koju
N106bujajy bebe sby/au HacynpoT OHor Koju 0bujajy XuBOTHH:E.
08aj pan nozceha Ha HEBUHOCT XUBOTUHbA 10K CY CYOUEHE Ca
OKPYTHOLWRY JBY/Iu.

woolen knit, polyurethane 7 BYHEHO NA1BTVBO, NOAMYPETAH woolen knit, polyurethane  /  ByHEHD NNBTUBO, NOAMYpETaH
approx 28 x 25 x 10 cm npubaxHo 28 x 25 x 10 cm approx 50 x 20 x 10 em npubmxHo 50 x 20 x 10 cm
Contact / Konrakr:

E-mail: altunelale@gmail.com



MARTA LINAZA

Forest glade |, 2015
Forest glade II, 2015
Landscape drawing, 2015

've been doing sculptures of trees and landscapes for years. Forms that are related
to growth, light, heaven and earth. With time and memory. The landscape allows me
to do an exercise in order to understand, since it is disorderly, asymmetric and
always unknown. Abstract and surprising forms, it seems like coming out of some
unknown seed.

The idea of fragility is in every work in which | am involved, and it seems that idea
comes from nature. Fragile materials in inconsistent compositions that endanger

even ideas. The role that was always the drawing plane, turned into building material.

[llymexu nponnawak I, 2015
ULlymeku nponnanak I, 2015
[ejaaxcHm uprex, 2015

['oauHama pajum ckyanType Apseha v nejsaxa. ObavuM ce 0iHoCe Ha pacT,
cBeT/I0cT, Hebo v 3emmby. Ty cy jouw v Bpeme 1 ceharbe. [ejaax MM 10380/baBa 1
DafuM BeXBy Kako bux ra pasymena, jep nejaax je HecpeheH, acMMeTpuyaH 1 yBex
HEno3Hat. ANCTPaKTHY i u3HeHahyjyhu 0bAMLM Kao A2 U3Na3e U3 HEKON HENO3HATOr
cemMeHa.

Vneja KpxKoCTH j& Y CBAKOM 0J1 MOjUX Paj10Ba, Koja M3r/efia 1a 10/1a3v U3 Came
NpUpozE. Kpxku MaTepujany y HeKOH3NCTEHTHIM KOMNO3WLMjaMa, YrpoXaBajy Yak i
cave wfeje. YI/beH, Yuja yiora ce yBex 0HOCKNA Ha LIPTAYKK NPOLIEC, NPETBOPEH je
0B/ Y/ FPAAVIBHY E/IEMEHT KOMNOSMLIK]E.

Wood, paper and charcoal, 24 x 30 x 10 cm
[peo, nanup v yrsed, 24 x 30 x 10 em

- ESP

Handmade paper and charcoal, 36 x 26 x 15cm
PyyHo npasrbeH nanup, yreH, 36 x 26 x 15 cm

Handmade paper and charcoal, 40 x 18 x 13 cm
PyyHo npagsseH nanip, yrrwe, 40 x 18 x 13 cm

Contact / Kontakr:
E-mail: marta linaza@gmail.com

Website: www.sculpture-network.org/en/
home/artists/details/marta-linaza.html



MIEKE DE WAAL

-NLD

We too Came by Boat, 2015

A year before the boat people attracted huge social
attention, | was already hit by the images of overcrowded
boats. What a contrast with the large ship on which

our family migrated back from South Africa to the Nether-
lands!

From a school map of Africa | made two half dresses,
symbol for the different worlds within that one continent. |
painted the halves and connected them loosely with cords.
They are connected halves, but don't form one whole.

Material: ink and acrylic on pve, ribbon, wire, bamboo, 150 % 75 x 15 cm
Marepujan: MacTUnO v akpun Ha NOAMBIHKN Xsopuay (pve), Tpaka, xuua, bambye, 150 x 75 x 15 cm

Mu cmo Taxohe gownu bpogom, 2015

[0AMHY /1aHa NE HEro W Gy JbYAK Y YaMLUMa NpUBYKIM
OTPOMHY AAPYLUTBEHY NaXtby, MEHE Gy Beh NOTOANNE Crnke
MPeHaTPNaHVX Yamaua. Kakea CynpoTHOCT Y OAAHOCY Ha BESMKK
Bpoz KojuM ce Moja nopoauLa Bpatina u JyxHe Adpuke y
Xonaxaujy!

07 wkoncke Mane AGpuKe Hanpasuia cam /IBE No/oBHHe
XasbiHe, CHMB0A 3a pasuyuTe CBETOBE Ha TOM jeAHOM
KOHTUHeHTY. Oc/mKana caM NosIoBYHe 1 NoBe3asa ux /1abaso
koHonuuma. MooBuHe Cy noBe3aHe, anu He hopMIpajy LesnHy.

Contact / Konakr:

£-mail: beeld.tekst@gmail.com
Website: www.miekedewaal com



MILICA STOJSIN

- SRB

Material: rubber, wood, felt, cardboard, brass, (+ Instagram page), 67 x 26 x 2 cmand 63 x 20 x 2 cm
Marepujan: ryma, Apeo, Gpunw, kaptoH, MecuHr, (+ Instagram page), 67x 26 x 2 cmu 63 x 20 x 2 cm

Fight, 2017

Inside struggles maybe are the hardest?

Our thoughts with their fights, our own black clouds, deci-
sions, dilemmas ... Duality of life ... Good and evil, Eros and
Thanatos, Tree of Life, Janus ..

So...FIGHT!

Audience can interact - walk with the objects (with “own”

black clouds) through the gallery, take photographs and en-

close them to the FIGHT Instagram page.

bopba, 2017

YHyTpauwte bopbe Moxza cy U HajTexe?

bop6e concTBeHX MUCAM, CONCTBEHYX LIPHKX 06/1aKa, 0AyKa,
awnema...Bewntv ayanutet xueora..,[1obpo 1 3n0, Epac 1 Tararac,
J1pB0 X¥BOTa, JaHYC...

Pactepaj upHe obnake... FIGHT!

Hamepa ayTopa je Aa paaosu By1y N0NOXeHY Ha NOGTaMEHT, kako bu
nybvKka Morna 1a v Nojivixe 1 ¢a ,,CONCTBEHMM ™ LipHUM 0bnakoM

pOLWETa 110 ranepuju, doTorpacLe ce 1, 10 Xesbi, NPUIXK
cotorpadmije Ha MxcTarpam cTpanuuy pana FIGHT!

Gontact / Konraxr:

E-mail: milica.stojsin.art@gmail.com



MILIJA STOJANOVIC

Requiem for a Dream, 2013

In this work | deal with the phenomenon of scenes and sights;

| deal with shapes that provoke us with their occurrence;
shapes which appear in our memory sometimes, as a hint or as
an association.

The work is created as a form which is hanging on the wall,
emphasizing stretching, crumpling of the form, distortion...

| wanted to emphasize all these features by choosing this
material (silicone).

Itis about items we use every day, which are reshaped and put
into context of absurd; through the deformations and the accu-
mulation of shapes that have some kind of swelling tendency.

A silicone rubber as a material, which assumes some kind of
softness, liquid and organic structure, has the role to animate
an observer to have the ability of touch, of guessing and on that
way to get different kind of observation and experience as well.

- MNE

detail / peran

Material: silicone, 55 x 55 % 20 cm
Matepujan: cumkon, 55 x 55 % 20 cm

Pexsujem 3a cHose, 2013

Y 0BOM pajiy cam ce basuo deHOMEHOM NPU30Pa UK CTatbA:
06/LMMa Koju HAC NpOBOLMPajy CBOjOM NojaBHOWRY K Koju
HaM ce HeKafl jase y cehatby, Kao HarosewTaj uam
acouujaumja.

KoHunnupat je kao gopma Koja BUCH Ha 3ujy
Harnawasajyhu pactesatbe, ryxsarse Gopme, #306uyeHoCT..
Kojy cam M360poM MaTepujana Xemo W0 BULIE HarNacuTH.
Panu ce 0 ynoTpebHUM npeaMeTHMA Koju Cy NpeobmMKoBaHK
Y CTaB/LEHW Y KOHTEKCT ancypAa, kpo3 AeqopMaviuje u
HaroMunaBarse 00/11Ka Koju UMajy TEHBHUM]Y HEKOr
“bybpeta”.

CHAMKOHCKA IyMa Kao MaTepuas, Kojv NpeTnocTas/ba Heky
Mekohy, MacHohy, HelwTo opraHcko, Tpeba 1a aHumMupa
flocMatpaya Ha MoryhHOCT 0AMpa, Yrubatba, v TuMe Aa
MOHYAM APYravnjut HAYMH nocMaTpatba u AOXMBbAja.

Contact / Konrakr:

£-mail: milija.stoj@gmail.com



MYRSINI ARTAKIANOU

Zero Past, Infinite Future, 2016

Forms. Organic forms. Female forms.

Light and sensitive. Delicate. Fragile. Made of paper. And gauze.
Just hanging. White and smooth. As dried. Forgotten, but also so
alive.

My work revolves around soft material.

The white color, the handmade paper, the way that they are hanging
on the wall, gives out the feeling that it is something organic.

[ like the idea of sensibility.

[ like that you must be very careful to them.

That your treatment has to be so respectful to them.

- GRC

Handmade paper, éauf_e. ceramic, strings, 15 x115cm
Py4Ho npa/beH nanup, rasa, kepamuka, cTpyke, 165 x 115 cm

Hynra npownocr, beckorayna byayhuoct, 2016

06mun. Oprancky 06mup. Xeoku 0bmum,

Ceetsm v ocetsouay. Jlenmkartm. Kpxiu. Hanpasssenw of nanupa.
W rase. MpocTo Buce. besm 1 rnatku. Kao ocyweru. 3abopasssenu,
a7 M TaKO XVBU.

Moj paji ce BpTH OKO MeKOr MaTepHjana.

bena boja, pyuHo Npas/beH Nanup, HauuH Ha Koju BUCE Ha 3uAY,
[1ajy ocehaj Aa je T0 HEWTO OpraHeKo.

[lonaaa My ce uaeja ocehajHocTu.

CBuha My ce 12 MopaTe BUT NaxJbvBy ca tMa.

J1a Baw noctynak Mopa /1a by/1e Tako NyH NOWITOBaHa NPEMA HMa.

Contact / Koxrakr:

E-mail: mirsini_4@hotmail.com



Sky Sienpaost, 2017

“Sky Signpost™ is a guideline for walking through unex-
plored areas (areas of soul). The materials | used to create
this work are soft structures (textile and thread) which sym-
bolize the relation between sky and earth, so that the colour
contrast is equivalent to the symbolic areal. The textile is
knitted through with thread which simultaneously connects
and separates these two spaces with nature. During a period
of ten years | have been researching the shoe as a motif in
various materials (clay, wire, glass, mirror, textile, thread,
paper ...). What is common in these works is a constant, con-
tinuous need for moving through the space of the individual
and collective unconscious.

Heboxkas, 2017

Hebokas j& cMepHULIA 33 X0M1akbe N0 HEUCTPAXEHUM
npocTopuMa  npocTopuma Ayiue). Matepujany koje cam
KOpUCTVNG 33 U3Pajly 0BOT Pajia Gy MeKe CTPYKTYPE (TKaHMHa i
KoHatl) koju cumbomiy 0HoC npocTopa Heba 1 3emsLe, na je
310 KO/IOPUCTUYKM KOHTPACT BKBMBANEHT CUMBDMYKOM
apeany. KoHUeM j& NpemMpexeHa TkaHuHa Koja UCTOBPEMEHD
N10BE3Yje ¥ pa3/iBaja 0Ba B npocTopa. [lecerak rovHa basum
CE UCTPaXUBALEM LIAMESE K30 MOTHBA Y Pa3/IMUMTAM
Marepujanuma  rAuHa, XuLia, CTakno, orN1eaiano, TKaHuHa,
KoHatl, nanup...). OHo WTo j& 3aje/HHYKO Y OBIM Pajj0BHMa je
CTanHa, HenpekuaHa notpe6a 3a KpeTarbeM Kpoa npocTop
WHAMBMAYA/HOT 1 KONIEKTUBHO HECBECHOT.

- MNE

i 1

Material: textile, thread, wire, 50 x 15 cm
Matepujan: TekcTun, Koratl, xuua, 50 x 15 cm

Contact / Konrakr:

E-mail: nada kazic@hotmail.com



NATASA SKORIC

Breathe!, 2017

When born we take the first breath and we leave our body
with a breath. In the meantime, we breathe. Calmly, excited-
ly, interruptedly, shallowly, unevenly... freely! The rhythm and
depth of breathing reflect our emotional states. Without
breathing we can not talk, sing, laugh, cry. ... When patience
gives us up and when we try to change the current position,
or we start from “the scratch” ... we breathe deeply.

Breathe! is a soft sculpture made of white mesh fabric strips
that can be moved by the airflow. The sculpture illustrates
the breathing through the rhythm of the flounces grouped in
the certain ,shapes”. | have picked mash fabric since it is a
transparent, lightweight, fine material, sheer and simple tex-
tile. Thinned in the groups, because of its qualities, mash
fabric has a colour only at the bottom, while the tips of the
ruffles are transparent and ideally represent the flow of air
that breathing causes.

- SRB

R J o |
Material: mesh fabric, 140 x 40 cm
Marepujan: un, 140 x 40 cm

Juum!, 2017

Pahamo ce ¢ yaxoM 1 HanywwTaMo Teno ¢ U3aaxom. Y
MehyBpeMeHy Aviemo. CMupeHo, y3byheHo, venpexuaaxo,
MMTKO, HEPaBHOMEPHO... c1oboaiHo! Putam 1 fybuHa ucarba
0C/1UKaBajy Hallia eMOTUBHA CTatba. bes /icarba He MOXeMo a
rOBOpMMO, M1EBAMO, CMEjEMO Ce, NnayeMo. ..Kaja Hac u3ga
CTPIULEHE U Ka/a MOKYLWABaMO /13 NPOMEHUMO TPEHYTHY
MO3ULIM}Y, WM CE NOKPEHEMO C MPTBA TauKe... JIMLLEMO AyBoKo
Juuwm! je Mexa cKyANTypa Hanpas/bexa o/l Kpojenux Tpaka besnor
OprarfHa Kojy ce 0/ CTpyjatba Basayxa nenyjajy M unyctpyje
[VCAHSE KPO3 PUTaM KapHepa C/I03eHuX Y pyne oapeheHux
“0b/mka”. OprasamuH cam uzabpana 3ato WTO je NPo3paH, ak,
OUH MaTepHjan, JeAHOCTABHOT TKatba. 3ryCHYT Y rpyre,
0rpaH/MH 360r CBOjUX KBAAMTETA CaMO Npu /1HY vMa bojy, Bpxosi
KapHepa cy Npo3payHy 1 uaeasnHo NPeacTas/bajy CIpyjare
BA3/YXa KOje MCarse Npoy3puKyje.

Contact / Konrakr:

E-mail: nskoric@isb.rs



' Material: felt, fabric, polvester fiberfill, wire, 200 x 50 x 30 cm
F Marepujan, dunL, TkaHUHa, noavecTepcko Nywerse, xuua, 200 x 50 x 30 cm

-t

g1 =i ' T1 T T T
cattered Thoughts. 201/
Scattered HNougnts, £Ut |

Abunch of scattered thoughts.

Airy, soft as clouds, but still so sharp.

Do they manage to hit the target? Or does the number of thoughts
rise only, while the cloud grows?

And she stands still ...

) - inn N7
racyte mucam, 201 /

[OMMNA PacyTUX MUCIA.

Baanywacte, Mexe kao 0bnia4uhu, a 0NeT TaKo OWTpe.

[la v ycnesajy Aa norojie MeTy iu ce uxos bpoj camo ysehasa,
N0k 0bnax pacre?

A 0Ha MMPHO CTOW...

Contact / Konakr:

E-mail: paklica@gmail.com
Website: www.venave.com




Material: velvet, polystyrene, chain, clamps with rubber, pins, 65 x 26 x 20 cm
Matepujan: nauw, cTuponop, Naual, wesHa, yuoae, 65 x 26 x 20 cm

detail / petan

The idea of wholeness and integrity retreated in front of the
world fragmentation. The price of this was also paid by the
body, stucked in a rift between nature and society. In this
artwork, the separation of the head from the body is further
emphasized by its transposition into the pendant-appendix,
its periphery. The body, in particular a female body, is in con-
tinuous state of coercion to fit into a certain scheme of
social expectations, primarily those concerning his appear-
ance and beauty. Living this fragmentation, we forget that
we were once the whole, but the desire remains, and the
need to identify those layers of our being that are not social-
ly constructed. Who says my head is beautiful?

Vineja JOBPLIBHOCTY M LIENIOBMTOGTY CE NOBYKNA NPEN
(parmenTMpaHowhy caera. LIeHy Tora naatwno je v Teno,
3ar/1aB/bEHO Y MpoLieny wuaMehy npupoge u ApywTea. Y osom
pajly, 0/1BOjEHOCT [/1aBe 0/] Te/1a j& 0AATHO HarNalEHa HEHOM
TPAHCTIO3NLMIOM Y NpuBe3aK-/i0aaTak, nepudepujy. Teno,
HAP0YUTO XEHCKD, HaNa3n Ge Y HENPEKWAHOM CTakby NpUHYAE A3
Ce YKNOMW Y oApeheHy WweMy APYLITBEHUX 04BKVBaLbA,
NPBEHCTBEHO OHUX KOjW C& TWYY HEroBor 3rea u 1enote.
Xusehu Ty pacnapyaqocT, Mi 3abopas/bamo J1a CMD Hexaaa
By Lem, Unax XyArba ocTaje, kao v notpeba fa ce
WABHTUAMKY]Y OH¥ CAojesu Hawer Buha Kojit HuCY pYLLTBEHO

KOHCTPYICAHW. Ko kaxe /1a je Moja rasa siena?

Contact / Kourakr:

E-mail: oliveraparlic@gmail.com



PAGO VALLEJO

- ESP

CHAINS, 2016

Nexus, link, union, alliance, connection, fusion,
cohesion, adhesion, assembly, mixture, amalgam,
welding, alloy, foundry, aggregation, jumble,
joint, junction, coupling, gathering, association,
conjugation, identification, integration, symbiosis.

Januw, 2016

Besa, kapuka, CaBes, y/IpyxvBatse, N0Be3uBatbe,
y3uja,Koxe3uja, a/1Xe3uja, CKnanatbe, Melare, amanram,
3aBapuBakLe, JIErYpa, TOMMOHWLA, CaKYN/batbe, MellaBuHa,
CACTaB/batbe, CNajatbe, CIOjHULLE, NPUKYTIbatbe, acouujauuja,
CNIPEra, WABHTHUKALM]A, MHTErpaLluja, cumbuosa.

Solid sphere assembled with paper links, paper, 60 cm ()
“YBpCTa NoNTa CacTaB/LeHa NanvpHuM Besama, nanup, 60 cm 0

o ¢
Contact / Kourakr:

£-mail: info@pacovallejo.de
Website: www.pacovallejo.de



Fascination with flower shapes, colors and structure.

Sculpture forms resemble flowers with a surprise inside and with
astructure like fabric.

To be surprised and sucked into this world - into this artwork.

(acuvHauwja UBETHUM 0BMLMa, BojaMa 1 CTPYKTYPOM.
CKyAnTopcke GopMe uye Ha Lsehe ca UaHeHahereM YHyTpa u
£ CTPYKTYPOM K0 TKaHHA.

BuTi u3HeHaheH 1 YBYYEH Y 0Baj CBET - Y 0Baj YMETHUYKM Pal.

Mixed media, 120 emx 36 cmx 20 cm
Komburosarm meuj, 120 cm x 36 om x 20 om Contact / KontakT:

E-mail: pianano33@hotmail.com
Website: www.graesboll.dk



ONALD GONZALEZ - USA

Bound Figure, 2016

“Man is soft flesh in a world of hard reality” (unknown author)

Bound figure is an expression of the futility of humankind's ability
to be free in the face of political violence and terrorism. The small
bound figure appears to be a victim of brutality and control. His
soft body made from wrapped cloth serves as a bandage and pro-
tective layer from war torn environments across time. Bound
figure is a solitary symbol of menace, vulnerability, and displace-
ment, held by the imposed force of histories dissolute and abhor-
rent images of human perversities and misfortunes.

BesaHa ¢urypa, 2016

"YoBeK je MeKa Meco, y CBETY CypOBe PeantocTh." (HenosHaTh ayrop)

BeaaHa durypa uspaxasa beckopuCHOCT YoBeKoBe
crnocobHocTy a by e cobofaH Kaja je cyoueH ca
MOAMTIHYKMM HACLEM U TEPOPU3MOM. Mana BesaHa urypa
W3rNeA Kao 13 j& XpTBa OpyTanHoOCTU 1 KOHTPOE. HbEHO MEKO
TE/10 HAYUHHEHO & 071 YMOTaHe TKAHMHE, Koja CAYH Kao 3aBoj,
3AWTUTHY C/10j O] PaTHUX pa3apatba KojuM je CBE Bpeme
OKpYXeHa, Besana Gurypa je ycamsbexu cumbon npertbe, _
PatbMBOCTH W PACe/baBatba, KOjUMA YNpas/ba HAMETHYTA CuNa

WCTOPHjE Pasy3faHux W OABPATHMX CAMKA JbYACKE h

fepBep3HoOCTH W Hecpehe.

Sewn & Bound Cloth, Yarn over a wire armature
Dimensions: 5x 3 x 5in

[LlnBeHa 1 3aBe3aHa TKaHKHa, NPE/IMBO NPEKO XKYaHe apMaType
umenauje: 12,7 x 7,62 x 12,7 cm

Contact / Konakr:

E-mail: rsculpture@yahoo.com
Website: www.ronaldgonzalezstudio.com



SLAVICA LAZIC DUNDAS

- SRB

Empty Places, 2015/2016

Empty Places of boxes, pillars and wells are made of used,
thrown and forgotten things. Reminds of past, of something
that happened somewhere, of something that we recognized
as bitter-sweet experience and not so sweet experience.
Empty places are memory and oblivion at the same time. The
moment when we take a look at crowds of useless things
prepared for garbage. Exactly at that moment these works
have been made at my studio.

Material: gauze, glue, 30 x 30 cm each
Mavepujan: raza, nenak, 30 x 30 cm cBaku

[pasna mecra, 2015/2016

[pa3Ha Mecta kyTuja, cTyboBa v byHapa HanpassbeHa cy o/l
ynoTpebrseHvx, bayenux u 3abopassbetmx cTeapu. loacehajy Ha
MPOLLIAOCT, HA HELLITO WTO CE 1ECHAD HEr/IE, HRWTO WTO CMO
MPEno3Hany Kao ropKo-CAIaTKo MCKYCTBO 1 HE TaKO CAIATKO
WckycTBo. 1pasa MecTa cy vcToBpeMeHo namherke 1 3abopas.
TpeHyTaK Kaja ror/iejaMo MHOLWTBO BECKOPUCHYIX CTBAPU
MpUNpemM/beHNX 3a cehe. O8I PafoBy cy YNpaso Y TOM TPEHYTKY
HanpaBybeHM Y MOM CTY/M]Y.

Contact / Konakr:

E-mail: abed.atelje@gmail.com



"Thoughttorture” is a knitted brain, lying in a grey puddle.

The work is about thoughts, too much thoughts. So much thoughts
that they are flowing out of the brain and forming a grey puddie
around the brain.

Mixed media: knitting, embroidery, foam and stuffing, 40 x 50 x 100 cm
KomBuHOBaHY MeaMjI: NNETEHE, BE3, NeHa v nyrerbe, 40 x 50x 100 cm

“Toptypa MUCAH" je je NNBTEHM MO3AK, KOjW IEXH Y CUBO]
Bapu.

Pag je 0 MucAKMa, 0 NPEBULLE MUC/K. TOAMKO MUC/M Aa Ce
W3/MBajy W3 Mo3ra M GopMupajy cusy bapuuly OKo Hera.

Contact / Konakr:

E-mail: info@sonjahillen.nl
Website: www.sonjahillen.nl



VOJISLAVA VRCELJ

- SRB

Summertime Love, 2017

Diamond is the hardest material. In this work, diamond is
made from soft eva foam material, which is usually used for
summer flip flops.

It symbolises transience of materialistic values as well as
emotional relationships between people.

Material: eva foam, foil balloon, 70x 70 x 70 cm
Matepujan: esa nena, banoH o donuje, 70x 70 x 70 cm

Summertime Love, 2017

JInjamanT HajTBphy Matepujan y npupozay, a y 0BoM pajy
NPUKa3aH je y MeKaHoM MaTepujany - esa NeHu 07 Koje ce
Hajueluhe npase gaun don nanyye.

Paji cumbo/mayje 0cyCTBO TPajHUX BPEAHOCTH Y MATEPUjANHOM
CMUCAY 3K WY EMOTUBHUM O/IHOCHMA CaBPEMEHOT YOBEKA.

Contact / Kourakr:

E-mail: vojislavac@hotmail com
Website: www.vojislava.rs



Soft Sculpture - Hard Thoughts
Mexa ckynTypa - TelKe Mucn
10.08 - 31.08. 2017.

SULUJ Gallery, Belgrade, Terazije 26, Il
lanepuja CY/1YJ, beorpap, Tepasuje 26, Il
www.galerijasuluj.wordpress.com

Curator / Kycroc:
Mirjana Bajic

The concept of the exhibition / Konuent u3noxbe:
Nevena Popovic

Gallery Council / YMeTHuuKu caser:
Velizar Krsti¢

Ranka Lugi¢ Jankovic

Nevena Popovic

Danica Bicanic

Mirjana Bajic

Editor / YpeaHuk katanora:
Nevena Popovic

Photographs / ®otorpaduje:
provided by artists / 0beabeaunu ymeTHuLM

Texts in Catalogue and Translation / TexcTosw y katanory v npesoa:
provided by artists / 0beabeaunm ymetHuum

(Catalogue printing supported by participating artists.
LTamnatse katanora GUHaHCUpanK cy yYecHuLu uanoxbe.

Production and Organization / [1poykuwja 1 opraHusatyja:
artists, author of the exhibition / ymetHuuK, ayTop u3noxbe

Supported by / Moapuuka:
www.mojatelje.com
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